


WOOD! COWBOY IN A HAREM 


August 18 This morning the big room is brightly lighted after 
the children’s nocturnal rites. There is the proper holiday feeling that is 
supposed to set the mood for the beginning of today’s sequence. 

Orietta, Gherardi’s costume assistant, is checking varicolored packages 
at one end of the long table, which is covered with a cloth of heavy linen. 
At the other end, Fellini, Gherardi, Gianni, Paul Ronald and Gigi de 
Santis, who heads the press department, are looking through color photo- 
graphs. Fellini holds them briefly against a glass with a light under it, and 
Piero and Gianni complain that they.cannot take them in so quickly. 

“See how remarkably fast Federico absorbs impressions?” Piero says to 
Gianni. “He’s like that in everything.” 

“T am,” Federico smiles from the corner of his mouth, “but speed 
doesn’t keep me from repeating.” 

The first woman on the set is Caterina Boratto, perfect as always with 
her white chiffon gown and her gentle, distant, sculptured face. Barbara 
wears her own black outfit of the costume dinner. She is carrying a little 
reddish kitten that she just found in the street and named Natasha. 
Natashina—Fellini loses no time with his diminutives—inspects the bricks 
of the floor, which match her color. 

An extremely beautiful Negress enters quietly, and commands several 
seconds of admiring silence. She wears a big robe, her feet are bare, her 
hair is done in a little chignon. Madeleine Lebeau has reclaimed the black 
mesh she wore at the dinner. Anouk is in a new costume: a loose dress 
of some lightweight black material and a white snood that covers her hair. 
Rossella Falk, in her invariable skirt and jacket, is groping through her big 
handbag. As she once explained to me, “My part is that of a rather 
absent-minded girl who is forever looking for something in her bag.” 
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